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The fiber artist and author of Crazy Quilting Odyssey shares her secrets for creating
embroidered landscapes and seascapes in this illustrated guide. Beloved fiber artist and teacher
Judith Baker Montano demonstrates how to beyond traditional embroidery in this new and
comprehensive to free-form embroidery. In this book full of stunningly photographed examples
and watercolor illustrations, she shows you how to apply the principles of fine art to various
projects using fabrics, threads, and fibers. Judith explains how to use these materials with other
embellishments to convey lifelike trees, flowers, ocean corals, and more with 60 stitches and 67
stitch combinations. She also demonstrates artistic embroidery techniques for building layers,
creating dimension and perspective, and blending shapes. With techniques of free-form
embroidery, you’ll be able to translate your favorite landscape or seascape photo into fiber art.

For embroiderers ready to make the leap of faith from pillowcases with kittens stamped in blue to
fiber art, Montano’s newest serves as a beautiful bible. Having embroidered dancing spoons on
dishtowels helps, however, because 'transforming traditional stitches into fiber art' requires
knowing the basics. In the introduction, Montano, an award-winning fiber artist, author (Elegant
Stitches), and teacher, encourages embroiderers to leap from traditional to free-form stitchery by
describing her own journey from a frustrated little feather-stitcher to a fiber artist, honoring her
influences in her account. She annotates supply lists: threads and ribbons, yarns and fabrics,
hoops and tools. 'Techniques' starts with choosing background fabrics and ends with framing
finished work. Montano’s abundant stitch guide, a quarter of the book, ranges from A for
arrowhead to W for whipstitch. The guide moves seamlessly to 'Combining Stitches,' which
illustrates ways to thread trees, vines (even 'evil' ones like kudzu), and shrubs via photographs
and drawings; ditto, flowers and fish. Montano marries an embroiderers’ guidebook with a nature
study to produce eye candy.― Publishers Weekly, 10/01/12Judith Baker Montano is the queen
of hand embroidery to many quilters. Her numerous books have taught a generation about crazy
quilting and embellishment, silk ribbon embroidery, and more. Her latest book merges traditional
stitch techniques with a modern approach to including embroidery with contemporary quilt
making. The gorgeous hand-drawn and watercolor illustrations are totally captivating in their
beauty and clarity. I was surprised and impressed to discover they were created by Judith
herself, who has a background in fine art and is clearly an accomplished watercolorist.This
comprehensive book includes all a reader needs to know—a glossary outlining styles, supplies,
and tools; a stitch guide of 60 beautifully illustrated stitches; informative chapters on utilizing
stitch in projects; and more. Two notable chapters, Combining Stitches and Think Like a Painter,
encourage readers to use embroidery in new and innovative ways. Judith ends with taking
readers through the creation of a special project, from the first photograph to design decisions to



the final product.― Quilting Arts Magazine, Dec/Jan 13The Queen of Crazy Quilting (and silk
ribbon embroidery) has produced another sensational book: this one for those who enjoy
stitching in a 'painterly' manner. She provides loads of instructions, guidance and advice for
approaching embroidery as an art medium. You'll find a stitch dictionary of free-form stitches
along with watercolour illustrations from her own journal, and tips for combining stitches to
create trees, grasses, flowers and underwater shapes. There's a fascinating chapter entitled
'Think Like a Painter,' which will help you bring the pictures in your mind to fruition with needle
and thread, and another in which she provides step-by-step photographs and detailed notes
about the processes she used to create a textile landscape. If you're ready to be a bit
adventurous with your embroidery, if you aspire to create art with stitches, buy yourself a copy of
this book. It's 128 pages of inspiration. ― Australian Homespun Magazine, 3/5/13Create a work
of art as you translate your favorite picture of any landscape or seascape into fiber art by
learning how to use artistic embroidery techniques for building layers, creating dimension and
perspective, and blending shapes together cohesively. I was completely amazed by how the
different stitch combinations can be used in context to create the theme you are portraying. This
is the perfect guide to get you using all those threads, scraps of tulle and lace, wool, and buttons
you have been saving just in case they are needed! ― Fabrications Quilting For You, February/
March 2013 --This text refers to the paperback edition.About the AuthorJudith Baker Montano is
an award-winning fiber artist, a bestselling author, and a world-renowned teacher whose career
has taken her from painting, to crazy quilting, to embroidery art and beyond. She lives in
Colorado. --This text refers to the paperback edition.
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DedicationDedicated to Paloma Boucher MontanoMy little dove PalomaSweet baby love
PalomaFly free and highThroughout the skyMy little dove PalomaAcknowledgmentsThank you
to my beloved husband, Ernest Shealy, and my family, who make all the hours in the studio
worthwhile. They are my beloved band of troubadours who make the journey easier.Thank you
to my editor, Lynn Koolish, and designer, Rose Sheifer, for your friendship and creative input.
Along with the C&T team, you were a joy to work with.Thank you to my wonderful friends and
mentors: Jan Beaney, Valerie Bothel, Jack Brockette, Kaffe Fassett, Mary Fisher, Kathleen
Glynn, Joan Hanley, Kathy Koch, Dulany Lingo, Jean Littlejohn, Brandon Mabley, Penny
Morgan, Di Pettigrew, Robin Richards, Ann Riseborough, Alys Romer, Justin Schultze, Ricky
Tims, and Faye Walker.Embroidery, like painting and music, is an art form steeped in traditional
rules and techniques requiring years of practice. As a dyslexic I had difficulty learning from the
written word, so I used pictures and diagrams. Coats and Clark’s 100 Stitches was my best
friend. After years of practice the featherstitch became second nature to me. I could eye the
width and height of most stitches and I even invented some of my own stitches.I went on to write
stitch dictionaries for needleworkers using the written word, diagrams, and photographs for each
stitch. They are the books I wish I had when I was learning.With a background in traditional fine
arts, I began to mix fabrics with embroidery to create landscapes and seascapes. I soon
discovered that using threads, yarns, and ribbons is no different from using paint, brushes, and
paper! All the traditional rules of art still apply!I experimented with the thickness of threads and
yarns, distorting the traditional stitches to create organic shapes. At first everything took on a flat
folk-art look, but after rereading my basic art books things started to improve.Many artists—such
as Picasso, who studied classical art at the School of Fine Arts in Barcelona and then broke the
rules with cubism, or Billy Joel, who began with a classical piano background and went on to be
one of our most popular contemporary musicians—have used their classical training to produce
new and innovative material. Those lessons in using gradations, and those countless hours of
musical scales, paid off. They provided a good firm base from which to expand.It is no different
with the art of embroidery. Many textile artists started out with classic training as taught by the
British Royal School of Embroidery, City and Guilds, or the Embroiderers’ Guild, and then went
on to create new avenues that forever changed and enhanced the world of needle art.When I
look back on my journey from traditional to free-form embroidery, I realize that I have many
champions and influences.Constance Howard (1920–2000), a graduate of the Royal School of
Embroidery, is remembered as one of our most endearing personalities. Constance single-
handedly brought embroidery into the world of art and fashion. She started the Department of
Embroidery in the Art School at Goldsmiths College in London. Her vibrant personality, wild hair
colors, and contagious enthusiasm made her a beloved international teacher and mentor.Erica
Wilson, an international needlework artist, was famous for her kits and patterns. As a child I
waited patiently for my mother’s monthly copy of McCall’s Needlework & Crafts magazine to



search out Erica’s patterns and designs. Erica was born in Scotland and graduated from the
Royal School of Needlework in London. She ran a successful needlework shop in New York City
for 33 years, hosted two PBS embroidery shows, and has written sixteen needlework books!One
man on my list of needlework champions is Roosevelt “Rosey” Grier, a professional football
player. He loved needlepoint and macramé and designed several patterns for publication. I
admired him because he was such a big man (6′5″ and 300 pounds) and I could visualize him,
head down over his needlepoint, in the locker room, ignoring all the taunts of his fellow players.
He wrote Rosey Grier’s Needlepoint for Men in 1973 and was a popular contributor to the
needlework magazines of the time.Annemieke Mein of Sale, Australia, is a textile artist and hero
of mine. She was born in Haarlem, the Netherlands, in 1944. She immigrated with her parents to
Australia in 1951. Her love of wildlife is depicted in her wide, sweeping textiles worked in minute
detail on a grand scale. Annemieke was the first textile artist to be a member of the Wildlife Art
Society of Australia and the Australian Guild of Realist Artists. In 1988 she received the Order of
Australia medal for services to the arts. She encouraged and inspired me to attempt some of my
early landscape pieces.Pat Langford (1927–2003) of Melbourne, Australia, was a student of
Constance Howard’s and a wonderful artist in her own right. We met in Australia years ago and I
always thought she was the consummate artist with a needle. She used her drawings and
paintings to develop her needle-art projects. Pat was able to take her work from the paper and
brush to the fabric and needle with an interesting mix of both media.Kaffe Fassett, well-known
designer of knitting patterns and needlework, is a friend and hero of mine. We met years ago at
the Houston Quilt Show when I followed him for an autograph! Kaffe was there for his first quilt
design book, and I was there as a teacher.Kaffe studied at the School of the Museum of Fine
Arts in Boston but left to paint in London, and has lived there since 1964. In 1988 he had a one-
man show at London’s Victoria and Albert Museum, the first time a living textile artist was
featured. Kaffe has written more than 30 books and hosted many BBC television shows.During
my early teaching days in Australia, I was introduced to the work of Jan Beaney and Jean
Littlejohn. We often taught in Australia at the same time, but our paths never crossed. Thanks to
my dear friend and textile artist Mary Fisher, I attended a 2009 Beaney and Littlejohn seminar,
my first class ever. Jan and Jean are amazing artists, and as instructors they have a lovely way
of working together. This class validated my work and gave me confidence to continue with my
landscape and seascape projects. Above all, I gained two lovely new friends whom I admire and
respect.Jan Beaney is an internationally recognized designer, teacher, and author. She has
been a lecturer and resident artist at the Windsor School of Textile Art in East Berkshire,
England, for many years. She is an honorary member of City and Guilds, for which she has
served as an instructor, verifier, and examiner of embroidery for 40 years.Jean Littlejohn is an
innovative stitcher, international teacher, and author. A former vice president of the Windsor and
Maidenhead Embroiderers’ Guild, she has been a lecturer and resident artist at East Berkshire
College since 1977. She is an honorary member of the Embroiderers’ Guild and a former joint
chief examiner and verifier for City and Guilds.Jan and Jean were named Textile Teachers of the



Year 2007 at the Knitting and Stitching Show in Great Britain. Together they create amazing
books and DVDs through their publishing company, Double Trouble.The aforementioned names
are the key people who have influenced and inspired me on my journey with embroidery.There
are so many other wonderful contemporary textile artists to acknowledge and not enough room
on this page. Such people as Pat Langford, Barbara Lee Smith, Cindy Hickock, Carol Shinn,
Sherrill Kahn, Sandra Meech, Gwen Hadley, Richard Box, Verina Warren, and Wendy Lees
deserve mention. Please refer to the Source Guide (page 124) for their books and websites.It is
fascinating to observe the development of free-form embroidery and textile arts, all because of
Constance Howard’s amazing journey. Her students have become innovative teachers and
textile artists in their own right. They have traveled to and settled down in various parts of the
world, producing more students who continue the journey.So here I am, self-taught but greatly
inspired by these amazing artists, all walking our individual paths but using embroidery as an art
medium. This book is a stitch dictionary of free-form stitches along with watercolor illustrations
from my journals for inspiration. I hope it will help you develop your own style and art
form.ThreadsMany, many types of threads can be used for free-form embroidery. The weight
and thickness of a thread is very important, as you will be “painting” with it. Make sure you have
a selection that ranges from very fine to heavy, full threads.Stranded cotton This is commonly a
six-stranded thread, loosely twisted and easily separated, and it comes in a skein. Use a single
thread for fine work or all six strands for heavy texture. This is a versatile thread used in most
types of embroidery. Brands include DMC, Anchor, Madeira, Caron, and Treenway
Silks.Stranded floss or stranded threads Besides cotton, stranded threads come in a variety of
other materials such as metallic, linen, silk, or rayon and can be four to fourteen strands. The
threads can have a shiny or matte finish. Brands include Stef Francis, Color Streams, Madeira,
Caron, Edmart, and Treenway Silks.Pearl cotton This is a tightly twisted cotton thread with a
slight sheen or matte finish. It comes in solids and variegates. It is sold in sizes 3, 5, 8, 12, and
16, with 3 being the heaviest and 16 the finest. Brands include Valdani, DMC, and Anchor.Matte
or soft embroidery cotton Also known as coton á broder, this five-ply twisted thread is soft and
has a matte finish. It is wonderful to use for canvas and heavy fabrics. I use Anchor Soft
Embroidery.Buttonhole twist A lustrous three-stranded silk thread on a very tight twist, this
thread is traditionally used for hand-worked buttonholes. It is wonderful for traditional and free-
form embroidery stitches. Brands include Treenway Silks and YLI.Metallic threads These
threads come in a variety of weights and textures. Used in goldwork embroidery, they are very
versatile for free-form embroidery. Brands include Sulky, Kreinik, Superior Threads, and YLI.Flat
threads These threads lie flat and cannot be separated. Ribbon floss is an example of a flat
thread. Options include Kreinik metallic ribbons, Neon Rays, Flair, and YLI.Chainette threads
These threads look like a long line of crochet loops. They can be made thinner by pulling on one
end. Brands include GoldRush by Rainbow Gallery and Stef Francis.RibbonsRibbons are
divided into woven and nonwoven categories. Woven ribbons are usually narrow bands of cloth
with a finished edge. Nonwoven ribbons are usually made from plastic, glued and bonded, such



as florist ribbons. Woven ribbons are preferable for fiber artists, as the ribbons are flexible and
pliant. Free-form embroiderers use them for embroidery and surface design.Silk Traditional silk
ribbon is woven and comes in various widths: 2mm, 4mm, 7mm, and 13mm. It is used in silk
ribbon embroidery and surface techniques. Brands include Treenway Silks, YLI, Color Streams,
and Spiral Dyes.Silk bias This is a fine silk weight that usually has a raw edge. It is best used for
surface work such as weaving and couching. I use Hanah Silk.Acetate This is a stiff ribbon
usually used in gift wrapping and the floral industry. Some of the lighter weights can be burned
on the edges for an interesting texture.Chiffon, organdy, and organza These are better known as
sheers and come in a wide variety of widths and colors. I use Mokuba ribbons.Grosgrain
Grosgrain ribbons are usually heavier, with raised vertical ridges. Most are cotton or
rayon.Jacquard This is a woven ribbon with shiny and matte finishes forming the design. Look on
the back for a looser weave in the opposite color combination.Moiré Like the fabric, this is a
watermarked ribbon with a satin finish.Satin This ribbon with a soft, smooth sheen can be
double sided or single sided.Velvet This ribbon can be silk or polyester, with a deep pile that
forms a soft velour appearance.Wired The French are famous for their wired ombré ribbon. It
comes in a variety of widths and is used for surface work. The wire edges hold the shapes in
place.YarnsYarns come in many weights and are divided into worsteds and woolens. Worsted
yarns are tightly twisted and use long fibers, giving a smooth finish. Woolen yarns are made of
shorter fibers—the twist is looser, making them softer and bulkier.A standard yarn weight system
set by the Craft Yarn Council makes it possible for people from around the world to understand
the thickness or thinness of a yarn because the system is based on numbers. It uses a scale
from 1 to 6, with 1 being the finest yarn (also known as super fine) and 6 being the thickest (also
known as super bulky).Crewel yarn This yarn comes in one or two plies. It is a fine yarn used for
crewel and canvas work. Brands include Appleton and Bella Lusso Wool.Persian yarn This is
composed of three plies of loosely twisted yarn, with one ply similar to crewel yarn in thickness
and weight. Brands include Paragon and Paternayan.Tapestry yarn or wool This tightly twisted
four-ply yarn is the most popular for crewel embroidery. Options include Elsa Williams four-ply
tapestry yarn and Anchor Tapisserie.Knitting yarns This is a general category for many types
and weights of yarn. Synthetics, silks, rayons, bamboo, and ribbons can be used for textile art.
Visit weaving and knitting shops for a varied selection.FabricsThere are so many fabrics to
choose from in textile arts, and sometimes it can be confusing. Here is a comprehensive list that
will get you started. Always decide before you begin whether the project will require washing or
dry cleaning.Barkcloth This is a cloth made from the bark of trees. The bark is beaten into a
paper-thin fiber and then dyed. Mulberry bark is a popular fiber used in textile arts.Batiste A
medium-weight plain-weave fabric, usually made of cotton or cotton blends, batiste is used in
heirloom embroidery and fine needlework.Boiled wool This is a felted knitted wool that is flexible
and warm. It can be made by washing 100% wool jersey in hot water and drying in a hot dryer.
There will be about 50% shrinkage.Broadcloth A tightly woven plain-weave fabric, with a slight
ridge effect in one direction, broadcloth is usually made from cotton or cotton/polyester



blends.Calico A tightly woven cotton fabric with an allover print, usually a small floral pattern on a
contrasting background color.Canvas This woven cotton, linen, or synthetic fabric is made with a
basic plain weave in heavy- and firm-weight yarns. It is also referred to as duck.Challis A
lightweight, soft plain-weave fabric with a slightly brushed surface, the fabric is often printed,
usually in a floral pattern. It is generally made of cotton, wool, or rayon.Cheesecloth This is a
lightweight, sheer, loosely woven cotton fabric with a very soft texture. It may be natural colored,
bleached, or dyed. It is used for canning and jam making.Chiffon A plain-woven lightweight,
extremely sheer, airy, and soft silk, rayon, or synthetic fabric, containing highly twisted filament
yarns.Chintz A glazed plain-weave cotton fabric, chintz is often printed with brightly colored
flowers or stripes. Its name comes from the Hindu word meaning “spotted.” Unglazed chintz is
called cretonne.Corduroy A cotton fabric with rows of ridges, or wales, parallel to the selvage.
The ridges are built so that lines can be seen when the pile is cut. Corduroy is classified by the
number of wales, or cords, to the inch.Crepe This is a lightweight fabric of silk, rayon, cotton,
wool, man-made, or blended fibers, characterized by a crinkled surface.Damask A glossy
jacquard fabric (see Jacquard, at right), usually made from linen, cotton, rayon, silk, or blends.
The patterns are flat and reversible. It is often used for napkins and tablecloths.Drill A heavy,
strong, durable twilled fabric of cotton or synthetic fibers, similar to denim.Duchess satin One of
the heaviest and richest-looking satins. It is usually made of silk and is also known as peau de
soie.Duck A tightly woven, heavy plain-weave bottom-weight fabric with a hard, durable finish,
duck is usually made of cotton.Dupioni The silk for dupioni comes from fiber formed by two
silkworms spinning their cocoons together in an interlocking manner (or from single cocoons
that are spun side by side and interlocked). The yarn is uneven, irregular, and larger than regular
filaments. It is used to make shantung and dupioni.Eyelet This fabric contains patterned cut-
outs, around which stitching or embroidery is applied in order to prevent the fabric from
unraveling.Faille A glossy, soft, finely ribbed silklike woven fabric made from cotton, silk, or
synthetics.Felt This is a nonwoven fabric made from wool, hair, fur, or synthetic fibers. The fibers
are locked together in a process using heat, water, and pressure to form a compact
material.Flannel A medium-weight plain-weave or twilled fabric usually made from cotton, cotton
blends, or wool. Flannel has a very soft hand; it is brushed on both sides to create a soft, fuzzy
surface.Gabardine A tightly woven, twilled, worsted fabric with a slight diagonal line on the right
side. Gabardine is made of wool, polyester, cotton, rayon, and various blends.Gauze This is a
thin, sheer plain-weave fabric made from cotton, wool, silk, rayon, or synthetic fibers. Gauze is
used for curtains, apparel, trimmings, and surgical dressings.Habutai A soft, lightweight silk
dress fabric originally woven in the gum on hand looms in Japan.Jacquard A woven fabric with a
shiny or matte finish forming the woven design. Brocade and damask are types of jacquard
woven fabrics.Mousseline This is the name for a wide category of fabrics that are fairly sheer
and lightweight and made in a variety of fibers. Mousseline has a crisp hand and is often used
today for a fabric resembling peau de soie (see Duchess satin, at left).Noil A silk fabric that has
the look of hopsack but is much softer. Silk noil, sometimes called raw silk, has a nubby feel and



a low sheen.Organdy A stiffened, sheer, lightweight plain-weave fabric, organdy has a medium
to high yarn count.Organza A crisp, sheer, lightweight plain-weave fabric, with a medium to high
yarn count, made of silk, rayon, nylon, or polyester. It is used primarily in evening and wedding
apparel.Satin This is a fabric with a basic weave, characterized by long floats of yarn on the face
of the fabric, creating a smooth and shiny surface. Examples of satin weave fabrics include
slipper satin, crépe-back satin, faille satin, bridal satin, moleskin, and antique satin.Tulle Tulle is
a lightweight, extremely fine machine-made netting, usually with a hexagon-shaped mesh effect.
It is used for veils and dance costumes.Tussah This fabric is woven from silk fibers made by
wild, uncultivated silkworms. Tussah is naturally tan in color, cannot be bleached, and has a
rougher texture than cultivated silk.Tweed A medium- to heavyweight woolen twill-weave fabric
containing colored slubbed yarns.Velour Velour is a medium-weight closely woven fabric with a
thick pile. It resembles velvet but has a lower-cut pile.Velvet Velvet is a type of tufted fabric in
which the cut threads are very evenly distributed, with a short, dense pile, giving it a distinct feel.
Velvet can be made from any fiber. Variations include the following:Crushed velvet is any velvet
with an irregular pattern of nap going in different directions. The pattern gives the fabric a
crushed or rumpled appearance.Panné is a type of lustrous, lightweight velvet fabric in which the
pile has been flattened in one direction. It has a longer or higher pile than regular velvet and is
often made as a knit fabric.Velveteen A cotton cut-pile weave fabric, velveteen is woven with two
sets of filling yarns; the extra set creates the pile. It has a much lower nap than velvet
(above).Voile This is a crisp, lightweight, plain-weave cottonlike fabric, made with high-twist
yarns in a high-yarn-count construction. Similar in appearance to organdy (page 11) and
organza (above), it is used in heirloom embroidery.Hoops, Frames, Clamps, and StandsI don’t
usually use a hoop when working on my landscapes, seascapes, and underwater scenes
because I often roll the project as I am working on it. Many needleworkers prefer using a hoop,
though, so I have included the following information. As with any type of artwork, use what works
for you.Handheld Embroidery HoopsEmbroidery hoops consist of two circles of wood, metal, or
plastic that fit one over the other, holding the fabric in between. The hoops come in a wide
variety of sizes. The downside of using a hoop is that the hoop must be held in one hand, which
restricts the speed of the embroidery. Hoops will leave marks on your embroidery and
background fabric, so always remove the piece from the hoop when you are not working on
it.SCREW-TIGHTENING HOOPSSome hoops can be tightened or loosened with a screw on the
outside circle. This allows you to keep the fabric tight in the hoop, with an even tension all
around. Some hoops come with a plastic lip on the inside hoop for a tighter fit. Many textile
artists wrap the inside circles of wooden hoops with yarn to create soft but firm tension.PINCH-
STYLE HOOPSThis style has circular metal handles that, when squeezed, allow the inside circle
to fit into the outside circle. The fabric lies on the inside circle and is then tightened when the
handles are released. The tension is looser with this style of hoop and needs to be adjusted
frequently.SNAP PLASTIC FRAMESThis setup comes in rectangles or squares. Plastic tubes
form the frame. The fabric lies over this frame, and the holders (larger tubes cut in half and cut to



a shorter length) snap over the fabric and the tubes underneath. This is a looser hold but works
well on larger projects.Embroidery StandsAn embroidery stand is simply a hoop on a stand,
allowing the embroiderer to have both hands free! It usually comes in two pieces, the hoop and
the stand. The hoop fits into the stand, and the height and tilt can be adjusted for ease and
comfort.The hoop can be a circle, square, or rectangle.The hoops and stands come in wood,
plastic, and metal, with wood being the most common. Some are pinch styles, in which the ends
of the project are caught between two end dowels that are tightened to hold the fabric. The other
style has canvas webbing attached to the end dowels. The ends of the project are basted to
these canvas strips and then rolled to tighten. Some of these have a variety of dowel lengths,
and the dowels can be purchased separately.How to Choose a Hoop or StandChoosing a hoop
or stand is really a matter of personal preference. The small handheld hoops do not require a lot
of time for preparing the fabric and are good for fast and small projects. These hoops are
portable and easily set up.Embroidery stands require more preparation time but are sturdier and
allow the embroiderer to carry on with a longterm project and to have the luxury of using both
hands and being able to tilt the project to the back when needed.ToolsScissors Always keep a
variety of sharpened scissors at hand, from small pointed embroidery scissors to 12″ fabric
cutters and dime-store paper scissors. I keep two small embroidery scissors on my worktable,
one with long slender blades and one with short pointed blades.Rulers A 6″ see-through ruler
sits on my worktable for quick measurements. A variety of yardsticks and tapes are kept on a
hook for larger projects. I keep a variety of rotary cutting rulers near my cutting board.Tweezers I
keep a small pair of pointed tweezers in a dish on my worktable. This instrument is wonderful for
picking out stitches and for picking off bits of thread from the surface of my work. I keep a long
blunt-ended pair of tweezers on the dye table and another pair near the candles I use for burning
edges of fabric.Embellisher or felting machine Felting/embellisher machines hold a number of
sharp barbed felting needles. These needles work up and down, pushing one fiber into another.
An embellisher works like a sewing machine with the feed dogs down, and there is no thread!I
use a Baby Lock 7 needle embellisher as a holding and blending tool. I was introduced to this
wonderful machine at a Jan Beaney and Jean Littlejohn seminar. It has saved me hours and
hours of tacking and stitching materials into place for further embroidery stitches. I am still
learning how to use this machine, and the possibilities are endless.There are many types of
embellishing machines, and many sewing machine companies offer a felting/embellishing
attachment.There is a wide variety of handheld embellishing needles, from the single needle to
a plastic holder with five needles. I was introduced to felting needles in Australia and used them
in some of my early pieces. The single needle is easy to use, but enthusiastic punching can hurt
the holding hand, so be careful.
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GoofingOff, “Great Book for Surface Embroidery. Judith Baker Montano's book are incredible.
This book is no exception. The stitches are beautiful and the instructions are well detailed. I used
some of the stitches in the book to complete my Under The Sea Pincushion...the net stitch for
fishing net and the feather stitch for coral. I am very pleased with the way they came out. I am
looking forward to trying more of the stitches. Great book for surface embroidery regardless of
the skill level.”

Anastasia McPherson, “Baker Montano Scores Again with Lovely Instruction and Inspiration. I
am a huge fan of Judith Baker Montano's, owning five of her books to date. I actually use her
books, not just for inspiration, which is plentiful, but for instruction. In this book, Montano is
branching off from strict embroidery or crazy quilting, though the works have elements of both,
into fiber art pictures, landscapes and abstracts using embroidery, painting, dying and crazy
quilting techniques. The results are phenomenal. Plus, it is a lovely book to look at with
Montano's watercolor sketches of stitches, plants and landscapes.First materials are reviewed
including, thread, ribbon, fabric and tools along with a bit of color theory. There is a good stitch
guide encompassing surface embroidery and some ribbon embroidery of some sixty stitches,
including some ideas about how to combine stitches as well as showcasing stitches in different
materials and how it affects the results.Montano also covers the basics of constructing a fiber
landscape using crazy quilting techniques. Montano also names the supplies she uses to get
specific looks by brand and this is helpful as well. Montano also talks about thinking like a
painter and constructing landscapes that have a discernible fore, middle and background,
helpful for those of us with little experience in drawing. Montano goes into more depth in her
single technique books and I would recommend getting one of Montano's a crazy quilt book for
further techniques in construction of fiber landscapes, but this wonderful book does give the
basics of construction.Another wow from Montano, one of my favorite embroiderers and fiber
artists. This book is worth the price of admission alone for the lovely artwork and inspiration. As
with all of her books, the reader gets the feeling that the writer is a generous teacher and sharer
of techniques. Recommended to quilters, embroiderer's and fiber artists who want to take the
next step in fiber construction. A solid A.”

Marina Rosario, “I'm addicted, in a good way!. I was fortunate enough to take a Fabric
Landscape class from Judith about 20 years ago. I had no idea who she was... just another
teacher who I would probably forget all about, lol. I recreated a vacation picture of the Grand
Tetons with fabric, threads and beads, and have used her books for learning and inspiration ever
since. This book may have some duplicate methods (shown in her other books), but I am so
pleased that it does. I want to know how all of the different methods relate to what I am trying to
create, and having it all in one book is the best. Beautiful photos, wonderful hand-drawn images,



excellent stitch instruction... I can't say enough nice things about it. I wanted this book since I
first saw it, about a year ago. Finally was able to buy it, and I couldn't be more pleased! Worth
every penny!”

Mimi Jo, “Visual Inspiration and Instruction!. I love Judith Montano's books for their clear
instruction, she really does "paint with thread." The samples of her work are a wonderful
showcase of inspiration with useful suggestions for her readers to use in our own projects. It is
fascinating to see seascapes, desertscapes, and mountainscapes all in the same book and so
beautifully done.  I can't wait to start my next project.”

Ebook Library Reader, “THE GREATEST. I first saw this book at a friends house in the hard
cover, once I learned I could purchase it at the lower paperback price, I sent for itimmediately.
Living on Social Security only allows paperbacks so it was greatly appreciated that I could obtain
this GREAT book. Ihave been doing needlework for over 70 years, I just loved the new ways to
use the stitches I already knew and the new ones thatwere in the book.”

Micki Smith, “Rejuvenating my old passion. Since getting absorbed in multi-media fabric art, I've
brought back embroidery into my life. This book offers so many fabulous ideas to incorporate.
Mostly I use her technique on top of fabric I have dry felted. The examples in the book are clear
and illustrations most helpful. Even a beginning embroiderer can understand. This is one of
those "must have" books for any fiber artist or for the novice interested in getting involved with
needle and thread.”

S, “Great book, Great Seller. I ordered this book as I’m learning this art. I had speedy service.
The book came on the 2nd and wasn’t due to arrive until the 5th! So it was early. The book is all
I wanted it to be. I worked with the Seller and had excellent service too. I would highly
recommend this seller.”

Lee, “instructional treasure. this book is visually beautiful but an instructional treasure. The
instructions are clear and easy to follow. The examples are examples of a different vision of
needlework..Works of needleart to be sure. I would recommend this book highly to anyone
interested in taking their work to another level..it is extremely well done and easy to follow. truly
one of the best  books of this nature that I've seen so far.”

Erica Meehan, “A must have if you enjoy free form hand embroidery. beautiful illustrations, easy
to follow stitch guides, inspirational.”

Sharon, “Fabulous book. L9ve it”

Kathleen Wells, “I love the variety of styles. The cover of this book is really inviting. I love the



variety of styles, stitches, embellishments and designs in the book. Can't wait to try out some of
them, but it will be very difficult choosing just one!”

shuffleton, “Produc Description. Ideal for the project I am endeavouring to do.”

The book by Joanna de Klerk has a rating of  5 out of 4.7. 329 people have provided feedback.
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